
Chromatic Modulation with pivots 

 

 

Common modulation destinations when starting in major: 

 

  

 

BUT, using modal mixture, you can now get to some pretty interesting places. 

 

  Logically these would be. . .     F:     

(and here’s how it’s done  Schubert D.365)      

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Try your own using a mixed tonic to go to a chromatic key: 

 

 

 

 

 

      F: 

 

 

 

 

Of course. . . it need not be just the tonic triad that undergoes mixture. The tonal   

destinations end up being the same 

 

 

 

 

 

 

 

 

 

 

 

 

 



Neapolitan as pivot: Watch as Schubert teaches us two ways to hear the same chord. . .  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Augmented 6th chord as pivot: Relies on enharmonic respelling of the +6 German chord. 
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     +6Ger chord in Gmaj/gmin 

 

 

 

 

 

    Path 2: Imagine the +6 chord as a V7 

 

 

 

 

 

 

 

 

 

 Path 1: continue as normal in g----------> 

 

 

 


