“Where Roman numerals fail”. . . (last vertical sonority of 212)

Schubert, “Mignon”
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Beethoven, Symphony no. 5 (I)

Allegro con brio.s — 108.
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II. Some good things to keep in mind about Augmented 6th (+6) chords

- usually are a strong PD leading to V
can lead to cadential 6/4

- Imagining sandwiches (yes, you read that right!), we can say that all three
common varieties of this chord are built of the same scale-degree bread:

Interior of the three chords: Notice all feature the same third over bass (scale degree 1)
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Whole-tone clashes Has one Common tone to V
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Usually goes to Cadential 6/4 (why?)



III. +6 chord Identification (where and what type?)

1. Beethoven Bagatelle op.119/1
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3. Beethoven “Busslied”

Poco adagio
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IV. Some contexts for +6 chords given their bassline context (built on scale degree b6).

a) in minor
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b) in major
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