
Sequence	
  Practice:	
  

I.	
  Thinking	
  about	
  distances	
  between	
  chord	
  roots	
  

<-­‐-­‐-­‐-­‐	
   Descending	
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  -­‐-­‐-­‐-­‐>	
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II. Practice	
  with	
  distances	
  between	
  chord	
  roots:	
  use	
  classical	
  lead	
  sheet	
  symbols,
then	
  describe	
  all	
  motions	
  between	
  the	
  letter	
  names	
  using	
  the	
  six	
  intervals	
  of	
  Part	
  I.	
  

Brahms,	
  Waltz	
  op.	
  39/3	
  

A2	
  
D2	
  
A3	
  
D3	
  
A5	
  
D5	
  

Intervals	
  
(arrow	
  toolbox)	
  

brentauerbach
Pencil



III.	
  The	
  four	
  most	
  common	
  types	
  of	
  two-­‐chord	
  sequences	
  in	
  tonal	
  music.	
  	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  



IV. Diatonic	
  Seq.	
  Practice

	
  	
  	
  	
  Mozart	
  –	
  “Queen	
  of	
  the	
  Night	
  Aria”	
  from	
  Magic	
  Flute	
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Grieg	
  –	
  “Morning	
  Mood”	
  

Bach	
  –	
  from	
  French	
  Suite	
  V	
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  Bach,	
  from	
  French	
  Suite	
  III	
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